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In his 1866 Biography of the Patriarch of Constantinople Konstantios I,
Theodoros M. Aristokles® mentions in the matter of fact fashion quoted above

1. This paper would not have been possible without the blessings and financial assistance of
His Eminence Demetrios, Greek Orthodox Archbishop of America, in the form of the Taylor
Scholarship for which I am grateful. This, along with the gracious hospitality and assistance of the
chancellor of the Greek Orthodox Archdiocese of America, His Grace Savas, Bishop of Troas,
afforded me the opportunity to travel to New York, where I was able to study the Neofit Slavic
Typikon first hand.

2. Theodorou M. Aristokleous, Konstantiou A’ tou apo Sinaiou Patriarchou Konstantinoupoleos
tou Byzantiou: Biographia kai Syngraphai kai Ekklesiastikal kai Philosophikal tines epistolai autou
(Constantinople: 1866), 14, 64-6. In mentioning the rich liturgical life of the Patriarchal Church of
St. George in the Phanar district of Constantinople during Patriarch Konstantios I’s patriarchate,
Th. Aristokles recalls people and events as only a first-hand observer could. His intimate recol-
lections from the liturgical life of the Patriarchal Church are also due to the fact that he served as
Patriarchal Kannonarch for four years, serving next to the Protopsaltes Konstantinos. His de-
scription of the Patriarch Konstantios’ serene and inspired presiding over the sacred services is ac-
companied by a note, ‘On the Protopsaltes Konstantinos’. It is in this note that Aristokles draws
again on his intimate, first-hand knowledge of the Protopsaltes Konstantinos’ life and works. His
description of the chanter’s birth, retirement and death is the main source for anyone who would
later write on Konstantinos’ life.
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that the Typikon Ekklesiastikon® of the Great Church compiled by the then Pro-
topsaltes at the Patriarchal Church, Konstantinos Byzantios, was translated in-
to the Slavonic language. This little piece of information from Th. Aristokles’
note on the Protopsaltes Konstantionos’ life and works subsequently makes its
way into a number of secondary sources’. The unfortunate reality regarding this
piece of information on the translation and all the other sources that later quote
it, however, is that no source ever mentions who translated the typikon, or where
or when it was published.

Both Th. Aristokles and Geo. Papadopoulos® write in an unambiguous man-
ner of the existence of Konstantinos’ Typikorn in Slavonic translation, but for all
my research and travels throughout Greece, the St. Panteleimon Russian
Monastery on Mount Athos, the Patriarchal Library in Constantinople, the Li-
brary at the Patriarchal Theological School on the Island of Chalke and even my
letters to the Theological Academy of St. Sergius in Russia, my searching bore
no fruit. Looming in the back of my mind was also the fact that the Russian and
other Slavic Churches were using the older forms of the St. Savas-Studite syn-
thesis for their Order of Service. Hence, the question arose, what Church would
have a use of such a typikon; what practical need would it satisfy? While it seems
that Bulgarian historiography records Neofit Riski as the translator of Kon-
stantinos Byzantios’ Typikon Ekklesiastikon in scattered sources, it is not em-
phasized, possibly due to the particular ecclestiactical nature of the book genre®.

3. Konstantinou tou Byzantiou Protopsaltou, Typikon ekklesiastikon, 1st ed. (Constantinople:
Adelphon Ignatiadon, 1838); Konstantinou tou Byzantiou Protopsaltou, Typikon ekklesiastikon,
2nd ed. (Constantinople: The Patriarchal Press, 1851).

4. Georgiou 1. Papadopoulou, Symbolat eis ten historian tes par’ hemin ekklestiastikes mousikes:
kai hoi apo ton apostolikon chronon achri ton hemeron hemon akmasantes ephipanesteroi melodoi,
hymnographoi, mousikoi kai mousikologoi (Athens: Kousoulinou kai Athanasiadou, 1890; reprint,
Athens: Gkaleri ‘Koultoura’ 1977), 377, fn. 1124.

5. Papadopoulou, Symbolai, 337 f.n. 1124. Also, Georgiou 1. Papadopoulou, Historike epistope-
sis tes byzantines ekklesiastikes mousikes, apo ton apostolikon chronon mechri ton kath’ hemas (AD
1-1900) (Athens: 1904; reprint, Katerine: Tertios Pub., March 1990), 171.

6. Cf. Petko Asenov, Neofit Rilski, 1. izd. ed. (Sofiia: Durzh. izd-vo ‘Nar, prosveta’, 1983); Blagoi
Chiflianov, Liturgika (Sofia: Universitetsko izd-vo ‘Sv. Kliment Okhridski’, 1996); Luka Iv Dorosiev
and Ministerstvo na narodnata prosveta, Neofit Rilski, patriarkh na bulgarakitie knizhovnitsi i pedagozi
po sluchai 50-godishninata ot smurt’ta mu (Sofiia: 1931); Rumiana Kamburova-Radkova, Neofit
Rilski i novobulgarskata kultura: purvata polovina na XIX vek (Sofiia: Nauka i izkustvo, 1975); Met-
ropolitan of Nevrokop. Pimen, Otets ieromonakh Neofit Rilski, 1 izd. et. (Sofiia: Sinodalno izd-vo,
1984); Rumiana Radkova, Neofit Rilski i novobulgarskata kultura: purvata polovina na XIX vek, 2,
izd. ed. (Sofiia: Nauka i izkustvo, 1983).
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Whatever the case may be in Bulgarian bibliography, the fact does not seem to
have filtered into its Greek counterpart anywhere that I am aware of. Further-
more, the lack of important details in most sources connecting the Slavic trans-
lation with the Constantinopolitan ecclestiactical and psaltic culture, I felt, war-
ranted the presentation that follows, offering valuable details for both the litur-
gical and musicological disciplines.

The present article, then, contains some preliminary notes on my findings.
After first summarizing some general information on Konstantinos’ Typikon and
its importance, a short review of some important background of the historical
milieu is offered, providing the broard historical environment for the Slavonic
translations. This is followed by a description of the actual Slavonic translation
publication and, finally, a few points on its legacy.

A.THE TYPIKON EKKLESIASTIKON BY KONSTANTINOS BYZANTIOS,
PROTOPSALTES OF THE PATRIARCHATE OF CONSTANTINOPLE (} 1862)

The Typikon Ekklesiastikon compiled by Konstantinos Byzantios, Archon Pro-
topsaltes of the Great Church of Christ from 1821 to 1862, was published in
two editions. The first edition was published in the year 1838 and the second edi-
tion was published in 1851, both in Constantinople’. A third edition was prepared
by its author in 1852, but was never published®. In the year 1888 a revision of Kon-
stantinos’ Typikon was prepared by a Patriarchal and Synodal committee with
the then Protopsaltes Georgios Biolakes as its chairman. It is this publication and

7. Reprints would also be published at to 1855; cf. Konstantinou Byzantiou tou Protopsaltou,
Typikon ekklesiastikon kata ten taxin tes tou Christou Megales Ekklesias, 9 Ekdoseis. ed. (Athenai:
Typ. K. Antoniadou, 1855); Konstantinou Byzantiou tou Protopsaltou, Typikon ekklesiastikon kata
ten taxin tes tou Christou Megales Ekklesias (En Athenais: K. Antoniades, 1880); Konstantinou
Byzantinou tou Protopsaltou, Typikon ekklestiastikon kata ten taxin tes tou Christou Megales Ekklesias,
3. ekdosis ed. (En Athenais: Ek tes typ. K. Antoniadou, 1855).

8. Konstantinou Byzantinou tou Protopsaltou, Typikon Ekklesiastikon. Athens: Private Col-
lection of K. A. Psachos, No. 216, 1852. The third edition in manuscript form, an autograph of the
Protopsaltes Konstantinos, exists in the private library of the late musicologist K. A. Psachos. This
private library collection has recently been acquired by the Musicology Department of the Univer-
sity of Athens. An entire chapter is dedicated to Konstantios and his Typikon in my doctoral dis-
sertation, Konstantinou Terzopoulou, ‘Ho protopsaltes tes megales tou Christou Ekklesias Kon-
stantinos Byzantios: he symbole tou ste psaltike techne’ (ThD, National and Capodistrian Univer-
sity of Athens, 2000), 153-75.
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revision of the Typikon’ that is still used today in the Greek-speaking Orthodox
Churches throughout the world and, as we shall discern below, that has had a
lasting influence on the order of service and published fypika of other Balkan
Churches. The 1888 committee made minor revisions and corrections to Kon-
stantinos’ Typikon which are of no consequence to our discussion in the present
article.

As a genre, two basic types of typika exist — the ‘foundational’ and ‘liturgical’
typika'. Konstantinos’ Typikon is of the purely liturgical type and represents the
culmination of a thousand-year tradition of liturgical life, spanning from Apos-
tolic times to the present. The importance of his Typikon Ekklestiastikon kata ten
taxin tes tou Christou Megales Ekklesias (according to the practice of the Great
Church of Christ [read: Constantinople]) is that this is the first time since the
13th-century abandonment of the cathedral rite used in the Hagia Sophia Church,

9. Georgiou Biolake, Typikon tes tou Christou megales ekklesias (Athens: Bas. D. Saliberos,
nd).

10. It is not within the scope of this article to discuss the differences of these two types of fypi-
ka, as this would take us far from our subject. It is, however, helpful to mention here that the dis-
tinction between ktitoric, testamental or foundational and liturgical typika is basically a distinction
of function and, with regards to the genre, historical development. While the ktitoric typika deal
with the founding or establishment of a monastic community and the liturgical typika or diataxeis
deal almost exclusively with the order of worship followed by a community, one would be hard
pressed to find a ktitoric typikon that did not have some liturgical directions in it — worship being
the main purpose for the establishment of a monastery. That said, it can be stated that the typikon
as a genre has its roots, after the apostolic writings, in the early ascetic treatises of St. Basil the Great
and the Pachomian monastic tradition and will emerge as a full-fledged genre in the tenth centu-
ry with the Nikon of the Black Mountain, Studios, Sabas, Evergetis and Theodore Studites typika
as important stations of development and which will combine elements of the cathedral and monas-
tic byzantine rites, later giving birth to the various Athos typika. In the meantime, as far as liturgi-
cal typika go, these Jerusalem-Studite synthesis rubrics would be incorporated into the liturgical
and musical books themselves —books like the menaia, horologia, katanyktika, charmosena trioidia
and sticheraria — eventually finding their way into the published liturgical books. As different pub-
lishers would publish from different maunscripts many inconsistencies resulted, thus creating the
need for an authoritative version of the #ypikon that Konstantinos’ publication would fulfill. For
further reading see: Miguel Arranz, ‘Le typikon du monastére du Saint-Sauveur a Messine’, (Le
typikon du monastére du Saint-Sauveur a Messine), Orientalia Christiana Analecta 185 (1969);
Aleksei Dmitrievsky, [Opisanie liturgischeskikh" rukopisei, khraniashchikhsia v" bibliotekah' pravoslav-
nago Vostoka], 3 vols., vol. I: Typika, Chast’ (Kiev: 1895; reprint, [Hildesheim, G. Olms, 1965];
Aleksei Dmitrievsky, [Opisanie liturgicheskikh" rukopisei, khraniashchiksia v" bibliotekakh" pravoslav-
nago Vostoka], 3 vols., vol. II: Euchologia (Kiev: 1901; reprint, [Hildesheim, G. Olms, 1965]); Alek-
sei Dmitrievsky, [Opisanie liturgischskikh" rukopisei, khraniashchiksia v" bibliotekakh" pravaslavna-
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Constantinople that a description of the liturgical practice of the Patriarchal
Church of Constantinople emerges, fully described and codified. As will be ev-
ident from the information presented below, this practice will have an effect on
all the local churches that fell under the administrative and spirtual infuence of
the same Patriarchate, not only for the Greek speaking Orthodox parish church-
es for which it was intended, but also, especially through Slavic translation, for
the Balkan Orthodox Churches of Bulgaria and Romania. It is the first time af-
ter the Byzantine epoch and almost four centuries of Ottoman Turkish domi-
nation that the liturgical adaptations to the monastic office as practised in the
Patriarchal Church are clearly revealed. It is important to add that these adap-
tations were designed particularly for parish, not monastic practice. The monas-
teries continued to use the more ancient, Byzantine typika".The subject of the
post-Byzantine liturgical fypika is one that has not yet been sufficiently studied.

A combination of three sources were used by Konstantinos in his compila-
tion of the Typikon, as he reveals in the published Prologues:

® the opinions of various Patriarchs,

® the written notes of past Protopsaltai, and

® his many years of experience.

go Vostoka], 3 vols., vol. III: Typika Chast’ 2 (Petrograd: 1917: reprint, [Hildesheim, G. Olms, 1965]);
Ioannes Koniadares, Nomike theorese ton monasteriakon typikon (Athens: 1984); Konstantinos
Manaphes, Monasteriaka typika-diathekai (Athens: 1970); J. Mateos, ‘L’ office monastique 2 la fin
du ive siécle: Antioche Palestine, Cappadoce’, (L’ office monastique a la fin du ive si¢cle: Antioche,
Palestine, Cappadoce), Oriens christianus 47 (1963); J. Mateos, Le typicon de la Grande Eglise: Ms.
Sante-Croix, no. 40, Xe siécle, Introduction, texte critique, traduction et notes, 2 vols., Orientalia Christiana
Analecta 165-6 (Rome: 1962-63); J. Mateos, ‘L’ office monastigue a lIa fin du ire siacle: Antioche,
Palastine, Cappodoce’, Oriens christianos 47 (1963), J. Mateos. ‘The origin of the divine office’,
Worship 41 (1967); Io. Phountoule, Leitourgika Themata, vol. 6 (Thessalonike: 1986); Robert F.
Taft, The Byzantine rite: a short history (Collegeville, Minn.: Liturgical Press, 1992); Robert F. Taft,
Liturgy in Byzantium and beyond (Aldershot, Hampshire, Great Britain: Brookfield Vt. USA:
Variorum, 1995); Robert F. Taft, The liturgy of the hours in East and West: the origins of the divine
office and its meaning for today (Collegeville, MN: Liturgical Press, 1986); Robert F. Taft, The liturgy
of the hours in the Christian East: origins, meaning, place in the life of the church (India: s.n., 1983);
Robert F. Taft, ‘Mount Athos: A Late Chapter in the History of the Byzantine Rite’, in Dumbarton
Qaks Papers (Washington, D. C.: Dumbarton Qaks, 1988); John Thomas, Angela Constantinides,
and Giles Constable, eds., Byzantine Monastic Foundation Documents: A Complete Translation of the
Surviving Founders’ Typika and Testaments, 5 vols., Dumbarton Oaks Studies, XXXV (Washington,
D. C. Dumbarton Oaks Research Library and Collection, 2000).
11. Protopsaltou, Typikon ekklesiastikon a-e.
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Behind this last source is a notebook or Semeiomatarion', which I have lo-
cated with my professor Gr. Th. Stathis in a private library collection in Athens.
He begins his notebook in the year 1808 and in it he wrote notated chants, folk
cures for minor ailments and other personal notes, but, most importantly, he kept
detailed observations and notes on the liturgical practices and commemorations
as they took place in the Patriarchal Church of St. George in the Phanar, Con-
stantinople. '

Konstantinos began chanting at the Patriarchate in 1800 as second Domestikos
and was already Protopsaltes for seventeen years by the time the first edition of
his Typikon was published in 1838. To put this in perspective, one need only re-
member that during those first thirty-eight years of his chanting in the Patriar-
chal Church (he would chant another twenty-odd years yet) he would serve no
less than seventeen patriarchs! While the Patriarch himself was leader of the
entire liturgical assembly, the Patriarchal practice was a bit more complex than
in the parish churches or even other cathedrals, due to the common co-cele-
bration of multiple patriarchs, archbishops, metropolitans and bishops, so it was
normal for the chief celebrant to often confer with the Protopsaltes on particu-
lar observances and special ‘patriarchal’ practices.

The fundamental problem that brought about the writing of the new Typikon,
according to Konstantinos’ Prologues in the first and second published editions,
was the so-called asymphonia or inconsonance in the ways the various divine
services were being conducted from church to church. For this reason, Kon-
stantinos’ Typikon, like most other early liturgical fypika, concentrates on the
order of service for days when various great feasts, seasons and saint celebrations
concur or fall on a Sunday — the day whose main commemoration is that of the
Resurrection of Christ — as well as on determing which lectionary readings were
to be used and on clarifying questions as to which commemorations took prece-
dence on any particular day. Thus, it is an all important guide to how the litur-
gical assembly was to be conducted and remains so even to this day.

For the purposes of the present investigation we need only mention how
Konstantinos’ Typikon is the main and most authoritative source today for the
history of (a) the develpment of the #ypikon of the divine service at the Ecu-
menical Patriarchate of Constantinople during the post-Byzantine period and
(b) the important place and role held by the Patriarchal chanters or psaltai with

12. Konstantinou Byzantiou tou Protopsaltou, Epi patriarchias deuteras Kuriou kyr Gregoriou.
Typikon periechon ten taxin tes akolouthias tou eniautou. Athens: Private Collection of K. A. Psachos,
No. 178, 1808.
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the responsibility toward the preservation of the order of worship or faxis of the
same Patriarchal Church®. All subsequent liturgical fypika would simply make
adjustments to or refer back to Konstantinos’ Typikon as a point of authorita-
tive reference. That said, a look at the historical backdrop for the Slavic trans-
lation is in order.

B. HISTORICAL MILIEU

During the first half of the nineteenth century the Bulgarian people experienced
the beginnings of their so-called national revival”. While new socio-economic re-
lations with their Balkan, eastern Mediterranean and central European neigh-
bors are notable factors, the Bulgarian national revival is more closely connect-
ed to an intellectual flowering that resulted in the formation of a nationalist Bul-
garian intelligentsia, especially between the years 1835 and 1878". The first per-
sonality mentioned by most historians in this respect is a certain Paisius of the
Hilandari monastery on Mount Ahtos'. In 1762 he writes the first Slaveno-Bul-

13. Cf. Angelou L. Boudoure, Hoi mousikoi choroi tes megales tou Christou ekklesias kata tous
kato chronous (Konstantinoupolei: 1935, 37; reprint, Reprint in two volumes from the periodical
Orthodoxia), vol. 2,22-25; M. Gedeon, Paideia kai ptocheia par’ hemin kata tous teleutaious chronous
(Konstantinoupolis: 1893), 59-65; K. M. Ralle, ‘Peri tou axiomatos tou Protopsaltou Praktika
Akademias Athenon 11 (1936): 66-70.

14. Cf. Nikolai Todorov, Bulgaria: historical and geographical outline (Sophia: Sophia Press,
1968), 46-64; Nikolai Todorov, A Short History of Bulgaria, trans. from Bulgarian (Sophia: Sophia
Press, 1975), 92-108. See also, Raina Gavrilova, Bulgarian urban culture in the eighteenth and nine-
teenth centuries (Cranbury, N.J.: Susquehanna University Press, 1999); Nikolai Genchev, The Bul-
garian National Revival Period (Sophia: Sophia Press, 1977); Iliia Konev, Bulgarskoto Vuzrazhdane
i Prosveshtenieto (Sofiia: 1zd-vo na Bulgarskata akademiia na naukite, 1983); Iliia Konev, Bulgar-
skoto vuzrazhdane i prosveshtenieto: istoriia, istorichesko suznanie, vzaimodestviia (Sofiia: Izd-vo na
Bulgarskata akademiia na naukite, 1983); Assen Nicoloff, The Bulgarian Resurgence (Cleveland,
Ohio: A. Nicoloff, 1987); Velcho Velchev, Paissi of Hilendar, father of the Bulgarian Enlightenment
(Sofia: Sofia Press, 1981).

15. Mikhail Arnaudov, Stroiteli na bulgarskoto dukhovno vuzrazhdane: Paisii Khtlendalskz Sofroni
Vrachanski, Neofit Rilski, Neofit Khilendarski Bozveli (Sofiia: Sinodalno kn-vo, 1954); Thomas A.
Meininger, The Formation of a Nationalist Bulgarian Intelligentsia: 1835-1878 (New York and Lon-
don: Garland Pub., Inc., 1897), 78ff.

16. On Paisii Khilendarski and his role in the Bulgarian revival see the following: Panko Anchev, V
Stranitsi za Paisii Khilendarski: tvorchestvoto na pisatelia v bulgarskata literaturna kritika, Stranitsi za

., (Varna: Izdatelska Kushta ‘Andina’, 1991); Nadezhda Dragova, Domashni izbori na "Istoriia sla-
vianobulgarska: Paisii Khilendarski i negovata epokha (1762-1962) = Bulgarische quellen



504 Rev. Konstantinos Terzopoulos

garian History, which will earn him the title of founder of this Bulgarian nation-
al revival. Written in the spoken Bulgarian of the people, the monk Paisius rais-
es the conciousness of his people, exhorting them to be proud of both their his-
tory and their language.

Take care, you readers and listeners, Bulgarian people, who love
and keep close to your heart, your race and your Bulgarian coun-
try, and who wish to understand and hear what is known about
your Bulgarian race and your fathers, forefathers and kings, patri-
archs and saints, how they once lived and fared. For you it is
necessary and useful to hear what is known about the deeds of
your fathers, just as all other tribes and nations know their race
and language, have a history and as every literate man knows, s-
peaks about and takes pride in his race and language”.

Another church figure, Sophronius, bishop of Vrasta (Sofronii Vrachanski,
born Stoiko Vladislavov, 1739-1813)*, continued monk Paisius’ work with an
emphasis on education. He will author what is considered the first book print-
ed in the Bulgarian language, a Kyriakodromion®.

Three streams of developoment will feed the revival: [i] the growth of a pro-
gressive bourgeoise, [ii] the penetration of foreign ideas and [iii] the Bulgarian
voices of progress and nationalism®. By the 1830s the Bulgarian intellectuals

zur "Istonija slavajanobolgarskaja (Sofiia: Bulgarska akademiia na naukite. Institut za istoriia, 1962);
M. Moskov, Istoriiata na o. Paisiia Khilendaarskii (Turnovo: P. Kh. Panaiotov, 1893); Kiril Neshev,
Ot Khitler do FPaisii: natsionalizmite, 1. izd. ed. (Sofiia: ‘FIL-VEST’, 1995); Boian Penev, Paisi
Khilendarski, [2. izd., znachitel'no dop. i porpavleno] ed., Etiudi vurkhu bulgarskata 1995); Boian
Penev, Paisi Khilendarski, [2. izd., znechitel'no dop. i popravleno] ed. Etiudi vurkhu bulgarskata
literatura,; kn. I (Sofiia: Obrazovanie, 1918); Dimitur Penov, Otets Paisii kato filosof na bulgarskata
istoriia = Vater Paissij als Philosoph der bulgarischen Geschichte, Godishnik na dukhovnata akademia
‘Sv. Kliment Okhridski’; t. 13; (Sofiia: Sinodalno izd-vo, 1963); Riccardo Picchio, La istorija
slavenobolgarskaja sullosfondo linguistico-culturale della slavia ortodossa (Roma: Edizione di
Recerhcee Slavistiche, 1958); Velchev, Paissi of Hilendar, father of the Bulgarian Enlightement.

17. Todorov, A Short History, 47.

18. Arnaudov, Stroiteli na bulgarskoto.

19. Cf. James F. Clarke, The first Bulgarian book (Cambridge: Mass., 1940).

20. Meininger, The Formation, 78. Cf. Demetriou B. Gone, Historia ton Orthodoxon Ekklesion
Boulgarias kai Serbias, 3rd ed. (Athens: Harmos Publications, 2001), 114-9; Nicoloff, The Bulgari-
an Resurgence. '
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and elite were educationally and linguistically Hellenized”. Along with the im-
pact of the French Revolution, the 1807 Serbian uprising, the Russio-Turkish
War and even the 1821 Greek uprising, this reality helped to feed the Bulgari-
an people’s thirst for freedom. The Bulgarian revivalists now felt an urgent need
to develop native Bulgarian schools. The old monastery cell schools that had
served them during the long years of Ottoman domination were not in a posi-
tion to meet the needs of the times.

The Bell-Lancaster monitorial educational method®, brought to the Middle
East by English missionaries, had spread was widely used by the Greeks and by
now passes on to the Bulgarian intelligentsia. The Bulgarian scholar, Peter Beron
(1797-1871) would be the first to try to implement the method for the new Bul-
garian school, but it would be Vassil Aprilov (1789-1842) who in 1833 would ac-
quire funds from merchants in Odessa and Bucharest to construct and establish
the first such Lancaster school in the north-central Bulgarian town of Gabrovo.
When Aprilov would inquire to the Metropolitan of Turnovo as to who should
teach in the new school a monk by the name of Neophytos from the Rila
Monastery” who had received a Greek education in Melnik (north of Prague)
would be recommended.

21. Gone, Historia, 117-9.

22. Mora Dickson, Teacher extraordinary: Joseph Lancaster, 1778-1838 (Sussex, England: Book
Guild, 1986): Carl F. comp. Kaestle, Joseph Lancaster and the monitorial school movement; a docu-
mentary history, edited, with an introduction and notes (New York: Teachers College Press, [1973]);
Joseph Lancaster, The British system of education: being a complete epitome of the improvements and
inventions practised by Joseph Lancaster: to which is added, a Report of the trustees of the Lancaster
school at Georgetown, Col (Georgetown: Joseph Milligan and by William Cooper, Washington, 1812);
Joseph Lancaster, The practical parts of Lancaster’s Improvements and Bell's Experiment, edited by
David Salmon (Cambridge [Eng.]: University Press, 1932); Joyce Taylor, Joseph Lancaster: the poor
child’s friend: educating the poor in the early nineteenth century (Kent: Campanile Press, 1996).

23. Located in the Rhodope Mountains in southwestern Bulgaria 70 miles south of Sofia, the
monastery has played an important cultural and religious role since its foundation in the 10th cen-
tury by St John of Rila. It was designated a World Heritage Site in 1961 by UNESCO ‘as a symbol
of the 19th Century Bulgarian Renaissance which imparted Slavic cultural values upon Rila in try-
ing to re-establish an uninterrupted historical continuity’; UNESCO, Report of the 7th Session of the
Committee [Web Site] (21/05/2001 1983 [cited 16/06/2002); available from http: //wch.
unesco.org/sites/216.htm. Also, in 1989 the Bulgarian Orthodox Church regained title to the monas-
tery and it was reinstated as a monastery in 1991. For further reading cf. Anco Anchev, The Rila
Monastery (Sofia: Sofia Press, 1983); Mikhail Enve, Rila Monastery, 1st ed. (Sofia: Balkan Pub. Co.
with the assistance of the ‘European Centre for Education and Training’, 1997); Todorka Ka-
menova, Rila Monastery ([Sofiia]: Septembri State Publishing House, 1988); Khristo Dechkov Khris-
tov, Georgi Stojkov, and Krustiu Miiatev, The Rila Monastery: history, architecture, frescoes, wood-
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Born in the town of Bansko as Nikola Poppetrov Benin in 1793, Neophytos
of the Rila monastery (or Neofit Rilski, 1795-1881) was an itinerant monk teach-
ing in the Monastery cell schools (Figure 1). Upon being asked to take the po-
sition in the new school, Neophytos went to Bucharest in order to master the Lan-
casterian monitorial method, while also teaching at a Greek school there. Upon
his return, the Gabrovo school would open with a beginning class of about sev-
enty pupils. The school would later prove to be the cornerstone of a modern, na-
tionwide Bulgarian public educational system. This fact would also earn Neo-
phytos the title of ‘Patriarch of all Bulgarian scholars and pedagogues™. Neo-
phytos of Rila would author many texts books, including a Bulgarian dictionary

carvings ed. Bulgarian Academy of Sciences: Institute of Urbanism and Architecture. Vol. 6, trans.
B. Athanassov and A. Gospodinov, Studies in Bulgaria’s Architectural Heritage (Sofia: Bulgarian
Academy of Sciences, 1959): Margarita Koeva, Rila Monastery (Sofiia: Borina, 1995); Margarita
Koeva, Rilskiiat manastir/pod redaktsiiata na Margarita Koeva (Sofiia: UI ‘Prof. Marin Drinov’,
2000); Rilski manastir, Ril’ski monastyr’. Rila Monastery. Le monastére de Rila. Rila-Kloster, (Sofiia:
Reklama, 1974). For general biographies and works dealing with Neofit’s contribution to the general
intellectual life of Bulgaria during this historic period the following can serve as a select starting
point: Vasil Evstatiev Aprilov and Ivan D Shishmanov, Neofit Rilski, Sbornik na Bulgarskata akade-
miia na naukitie; kn. 21; Novi studii iz oblast ta na bulgarskoto vuzrazhdanie; 1; Klon istoriko-filogichen
i filosofsko-obshtestven; 13 (Sofiia: Pechatnitsa i bukvolieiarnitsa P. Glushkov, 1926); Arnaudov,
Stroiteli na bulgarskoto; Asenov, Neofit Rilski; Pavlina Calova, ‘Dejateli bolgarskoj gorodskoj
vozrozdenceskoj muzyka'noj kul'tury (Representative figures in the bourgeois musical culture of
the Bulgarian national renaissance’, in Musica antiqua: Acta scientifica, V Bydgoszcz: Fiharmonia
Pomorska im. Ignacego Paderewskiego (1978); D Genchev, M ateriali za istoriiata na bulgarskoto
vuzrazhdanie, Sbornik za narodni umotvoreniia, nauka i knizhnina; v. 3-13, 15 (Sofiia: Durzhavna
pechatnitsa, 1890-1898); Genchev, The Bulgarian National Revival Period; Gunnar Herig and Maria
A Stassinopoulou, Nostos: gesammelte Schriften zur siidosteuropilischen Geschichte (Franfurt am
Main; New York: P. Lang, 1995): Kamburova-Radkova, Neofit Rilski; G I Katsarov, Kratuk zhivotopis
na Neofita Rilski (Sofiia: Pechatnitsa na Gavazov i Chomonev, 1906): Rilski Neofit and Bishop of
Stobi Arsenii, Prinos kum biographiiata na Neofit Rilski (Sofiia: Sinodalno izd-vo, 1984); Rilski
Neofit, Docho Lekov, and Afrodita Aleksieva, Neofit Rilski: pripiski v bibliotekata mu, Literaturen
arkhiv; t. 6 (Sofiia: Izd-vo na Bulgarskata akademiia na naukite, 1976); Pimen Ofets; Zakharii
Khristovich Zograf and Suiuz na bulgarskite khudozhnitsi, Zakharii Zograf: 1810-1853 (Sofiia:
Izdatelstvo ‘Bulgarski khudozhnik’, 1980).

24. S. Arnaudov, Stroiteli na bulgarskoto; Asenov, Neofit Rilski; Dorosiev and prosveta, Neofit
Rilski; Gone, Historia; Meininger, The Formation; Pimen, Otetis; Radkova, Neofit Relski; Ivan Sne-
garov, Prinos k"m biografiiata na Neofit Rilski (gr'tski pisma do nego), (Contribution to the Biogra-
phy of Neofit Rilski) (Letters in Greek sent to Him)) (Sofia: B"Igarska akademiia na naukite,
1951).
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and the first Greek grammar in Bulgarian®.

This much on the historical milieu should suffice for the purposes of this pa-
per. The only thing left to mention is that Neophytos was taken on as second
teacher of Slavonic at the Theological Academy of the Patriarchate of Con-
stantinople on the island of Chalke during the scholarchia of Konstantinos Ty-
paldes in 1848%; Church Slavonic was still on the curriculum there in 1903. At
this point we turn again to the Slavonic translation of Konstantinos Byzantios
the Protopsaltes’ liturgical Typikon. It was this Neophytos of Rila who would
translate the second edition of the Protopsaltes Konstantinos’ Typikon.

C. THE 1853 SLAVIC TYPIKON

A rare copy of the first Slavic translation of Konstantinos Byzantios the Pro-
topsaltes’ Typikon Ekklesiastikon, or typik" tserkovnyi, can be found in the Slav-
ic Reserve section of the New York Public Library with the record ID number:
NYPX93-B5465”.

1. The Title Page (Figures 2 and 3)
The title page is quite informative and merits attention. Here is the full title:

Typik" tserkovnyi: po chinu Khristovy velikie tserkve / sobran" ubo

25. Rilski Neofit, Bolgarska grammatika: fototipno izdanie, Fototipno izd. ed. (Sofiia: Izd-vo
Nauka i izkustvo, 1984); Rilski Neofit, Bolgarska grammatika, sega pervo sochinema (V Kraguevtse:
U Knezhesko-Serbskoi Tipografii, 1835); Rilski Neofit and Reinhold Olesch, Bolgarska grammatika,
1835, Tablici, 1848, Slavistische Forschungen, Bd. 41 (Kéln: Bohlau, 1989).

26. Aristide Pasadaiou, Hiera Theologike Schole Chalkes: Historia, Archotektonike (Athens: Sa-
cred Metropolis of Switzerland, 1987), 38-39. Also cf. Basileiou Th. Stavridou, He hiera theologike

schole tes chalkes: 1844-1923, vol. A (Athens: 1970), 137.

-~~~ 27. Bulgarska pravoslavna tsurkva, [Typikon, Church Slavic, 1853] Typik" tserkovnyi: po chinu
Kristovy velikie tserkeve/sobran" ubo ot Konstantina protopsalta velikie tserke; prevedenzhe s" grecheskago
ot vtarago ego izdanie i prisposoben, eliko vozmozhno be, k" slavenskim" tserkovnym" knigam" Neofy-
tom" Ueromonakhom Rylskim"... i nyne pervee izdan" Georgiem K. Protopsalatovichem”", trans. Rils-
ki Neofit, ca. 1790-1881 (V" Konstantinopoli: V Patriarskoi Typografii 1853). I thank Angela Canon
at the University of Illinois Champaign Slavic Reference Service for locating the id number and at
the Slavic and Baltic Division of the New York Public Library, I am especially grateful to the Direc-
tor, Edward Kasinec, for placing the Slavic room and its resources at my disposal, as well as to t-
wo of his helpful staff members, Hee Gwone Yoo and Tanya Gizdavcic.
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ot Konstanina protopsalta velikie tserkeve; prevedenzhe s" Grech-
eskago ot vtorago ego izdanie, i prisposoblen”, eliko vozmozhno be,
k" slavenskim" tserkovnym” knigam" Neofytom" Ieromonakhom"
Rhiskim", uchitelem" slavenskago iazyka v" bogoslovoskom" ezhe
vo ostrove Khalki uchilishti velikie Xhristovy tserkve, i nyne per-
vee izdan" Georgiem" K. Protopsaltovichem".

V" Konstantinopoli: V" Patriarshekoi Typografi, [1853 — date ac-
tually expressed in Church Slavic letter form]

And its translation®:

- Church Typikon According to the Practice of the Great Church of
Christ which was collected by Kontantin Protopsaltes of the Great
Church of Christ, and was translated from the Greek of the second
edition, and adapted as much as possible to the Slavic church books
by Neofit, Hieromonk of Rila, teacher of the Slavonic language in
the Theological Academy of Christ’s Great Church on the Island
of Chalke and now printed for the first time by Georgios K. Pro-
topsaltes. In Constantinople, in the Patriarchal Press, 1853.

Thus, clearly stated in the title page are the following four points: [1] The
Typikon is that of the liturgical practice of the Patriarchal Church of Constan-
tinople as complied by Konstantinos Byzantios the Protopsaltes of the Great
Church in his second printed edition. [2] The translation is from Greek into
church Slavonic by the then professor of Church Slavonic at the Patriarchal The-
ological School on the Island of Chalke, Neophytos of Rila, known as Neofit Ril-
ski in Bulgarian. According to professor P. Matejic, the language used in this
edition is of a Slaveno-Bulgarian or Slaviano-Bulgarian form, very close to the
Rusian Church Slavonic in Russian printed editions of the time and that had a

28. I thank Prof. Predrag Matejic, curator of the Hilandar Research Library and director of
the Resource Center for Medieval Slavic Studies at Ohio State University, for graciously provid-
ing this translation, as well as for proofing other Slavic elements in the present paper. I am also in-
debted to M. A. Johnson (Pasha) at the same Library for other Slavic bibliographic information
drawn upon in parts of the present paper.

29. Prof. Matejic also added that nineteenth-century hybrid literary languages such as Slaveno-
Serbian and Slaveno-Bulgarian were engendered, whereby their own languages were written with
Russian Church Slavonic orthography and with liberal borrowing of grammar, syntax and vocabulary.
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sizable influence on the written language of the Southern Slavs”. Russian Church
Slavonic was the liturgical language used by the Bulgarians. [3] The publisher’s
name is clearly identified as Georgios K. Protopsaltes. This is an interesting
point that we will come back to shortly. [4] Finally, the edition is printed at the
Patriarchal Printing Press in Constantinople and in the year 1853.

2. Dedications

On the next page, page [ii], handwritten beneath the Slavic translation of the
quote from the Apostle Paul’s first epistle to the Corinthians (14. 40), is the in-
scription of the donor of the particular edition found in the New York Public
Library, an Atanasuv, to his brother Nikola, dated 10 June 1872.

Page [iii] contains the editor’s dedication to the Slavic bishop and eparch.
Page [iv] is the Greek and states the following:

The present Slavonic Typikon translated from the second edition
of the Greek Typikon of Konstantinos Protopsaltes of the Great
Church of Christ according to its order, has ecclesiastical approval
to be freely distributed to the faithful, for use in the Sacred Church-
es in the cities and towns. To show this, the signed approval is giv-
en and confirmed by the Patriarchal Seal. 1853 [in Greek letters]
June.

Just below this text is the Patriarchal Seal of the Patriarch of Constantino-
ple Germanos IV” and the names of the Central Ecclesiastical Committee, An-
thimos bishop of Ephesus and Panaretos of Herakleia.

3. The Editor’s Prologue to the 1853 Edition

Pages [v] and [vi] contain the editor’s prologue. Georgios K. Protopsaltes, also
named in the title page, identifies himself in the prologue as Protopsaltes Kon-

30. Germanos 1V served twice as Patriarch of Constantinople. According to the official pub-
lication of the Ecumenical Patriarchate, for the first time from 14 June 1842 to 12 April 1845 and
for asecond time from 1 November 1852 to 16 September 1853, the year the Slavic Typikon is pub-
lished.

31. In the first edition of Konstantinos’ Typikon (Constantinople, 1838) the last page (242) of
the catalogue of contributors reveals the names of his nine children. Georgios is the third child and
Nikolaos is the ninth child and sixth of six sons.
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stantinos’ son®. Although not the first chanter of any church, as far as we know,
he here takes on his father’s function as his last name, something his brother
Nikolaos would also do when he would publish Konstantinos’ Anastasimatari-
on™ (a music publication) in 1865, three years after his father’s death. The ‘K’
refers directly to his father, Konstantinos, as is still the case with middle names
in modern Greek practice.

The prologue offers valuable information on both the preparation of this
Slavic Typikon and on Georgios K. Protopsaltes’ publication activity®. It ad-
vances through the six consecutive points listed below.

From the very ouset [1] the editor makes repeated mention of the ‘great ef-
fort’ put forth in order that his father’s Rule of the Great Church reach the Slav-
ic world. [2] He then expresses gratitude to Neophytos for his zeal and efforts
to make sure the translation would be in concord with the already existing Slav-
ic liturgical books, so as not to cause confusion. [3] The use of the Church Slav-
ic, or as he writes, ‘pure Slavic’, was chosen, ‘in order for the book to be maxi-
mally clear and of practical use’.

Georgios Protopsaltes next [4] makes specific mention of the time frame and
problems encountered during the preparation of the publication, as expressed
in this quotation:

It is known that much time has passed before the book was print-
ed: but the delay was not because of a lack of effort and desire, or
due to some other reason, but was due to the delay in arrival of the
ordered characters that were necessary for this edition and because
the clean paper we used took time to find, as well as other diffi-
culties, as may be expected in such an effort.

Afterward, [5] the editor reveals his hope that the response of the Bulgari-
an people to this publication will encourage him to finish another publication
that he had originally planned to precede the printing of the Typikon, a ‘brief
Church History’, as he calls it. Finally, [6] he ends by dedicating both these books
‘to those who value the Slavic language’, expressing once again his hope that the

32. Konstantinou Byzantiou, Anastasematarion argon kai syntomon (Constantinople: Ch. G.
Papadopoulos and N. K. Protopsaltou, 1865). Another of the Protopsaltes Konstantinos’ sons,
Nikolaos, is coeditor with Ch. G. Papadopoulos and expresses his name as ‘N. K. Protopsaltou’ on
the title page.

33. T am again indebted to professor P. Matejic for his translation assistance.
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favorable reception of the book will encourage him to publish even other ‘nec-
essary’ books in the Slavic language.

From this information we can conclude that this was no isolated endeavor,
but part of a plan to supply the Bulgarian people with a library of necessary
Church literature. This also fits into the general historical context briefly re-
viewed above. Further information is confirmed by a letter from Georgios K. Pro-
topsaltides of 10 September 1853 to Neofit in the Rila Monastery preserved in
Ivan Snegarov’s, Prinos K"M Biografiata Na Neofit Rilski (Gr"Tski Pisma Do
Nego)™, Entry No. 269, Document #498. In this letter Georgios makes specific
mention of the periodike Ekklesiastike Hiera Historia by Georgiou Mousaiou. Of
special interest to the field of Orthodox Ecclesiastical chant is Georgios’ men-
tion of certain musical mathemata translated by one of Neofit’s students, K.
Chrestake, regarding which he asks Neofit’s opinion of their worthiness®.

34. Snegarov, Prinos K"M biografiiata.

35. In an official music publication of the Patriarchal Press in Constantinople (Eastern Ortho-
dox Church, Pandekie tes hieras ekklesiastikes hymnodias tou holou heniautou, 4 vols., vol. 1 (Con-
stantinople: ek tou patriarchikou typographeiou, 1850), £'-C". A".). Neofit is mentioned as also hav-
ing translated ecclesiastical hymns ‘according to the hyphos and rhythm of the Greek prototypes’
for use in the Bulgarian and Serbian Orthodox eparchates. In the same paragraph, the editors of
the music publication, Ioannes lampadarios and Stephanos first domestikos of the Great Church
also mention his title as teacher of sacred slavonic philology at the Chalke Theological School,
praising his deep knowledge of Greek ecclesiastical music. These hymns were never publishéd in
the Pandekte. The Snegarov, Prinos k"m biografiiata, Entry No. 269, Document #498. letter dated
10 September 1853 discussed in this paragraph could possibly show that two years after the publi-
cation of the music series began its editors were still trying to make good on their announcement.
One last note: while the editors of the musical publication were the then Lambadarios Ioannes and
First Domestikos Stephanos, Georgios K. Protopsaltides’ father, Konstantinos Byzantios was still
Protopsaltes and on the official committee charged with the approval of the music compositions
to be contained therein (cf. Church, Pandekte, \3'.). There is evidence of Neofit being considered
an accomplished ecclesiastical chant composer in Bulgaria also, as witnessed to in some recent
musicological scholarship (Asen Atansov, ‘Za avtorskite pesnopenija na Neofit Rilski (po izvorni
danni ot carkovnoslavjanskite rakopisni peveeski sbornici ot XIX v. ot Nacionalnija muzej “Rilski
Manastir”, (On singing from manuscripts by the Rila Neophyte (based on the 19th-century Church
Slavonic chant manuscripts from the Rila Monastery Library)), Balgarski muzikoznanie 1 (1988);
Calova, ‘Dejateli bolgarskoj.’; Radostina Krasteva, ‘Veliko slavoslovie, glas 6 ot ieromonah Neofit
Rilski (The great doxology in the sixth echos by the hieromonachus Neophytos from Rila)’, (Ve-
liko slavoslovie, glas 6 ot iecromonah Neofit Rilski (The great doxology in the sixth echos by the hi-
eromonachis Neophytos from Rila)), Balgarski muzikoznanie 24 no. 2 (2000).) and the consistent
appearance of some of his compositions in sound recordings produced in Bulgaria, like the following,
Tania Khristova, ‘Antique Bulgarian Chants’, in Starinni bulgarski pesnopeniia, ed. Kamaren ansam-
bul ‘Angeloglasniiat’ (Sofiia: Balkanton, 1967).
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Before the translation of Konstantinos Protopsaltes’ Introduction from the
second edition and the actual text, pages [vii-viii] contain a catalogue with the
names of the people who supported the endeavor financially. The largest num-
ber of supporters are from the Churches in Turnovo and Philippoppolis (today
Plovdiv).

4. The Correspondence Between Neofit Rilski and Georgios K. Protopsaltides

Finally, I. Snagarov’s collection of Greek letters to Neofit Rilski* preserves for
us a copy of the contract between Neofit and Georgios for the translation of the
Typikon, dated 4 November 1851 (Figure 4). Based on this agreement date, it
would seem that the fypikon translation project took about two years to com-
plete. Other details included in the contract are that [1] printing and transla-
tion expenses are to be covered by Georgios, the publisher, [2] the payment of
a total of 3,000 grossia is to be made to Neofit in three instaliments — 700 gr.
when Neofit receives the book, 1.300 gr. when Georgios receives the first half
of the translation, and 1,000 gr. when the second half is completed —and [3] that
the translation is to be made into Slavonic from the just published second edi-
tion of Konstantinos” Typikon printed by the Patriarchal Press. An ornate, yet
easily understood translation with complete accuracy is requested. Neofit is al-
so agreed to proofread and correct the printed sheets, if available in Constan-
tinople”.

One other entry in the Snegarov publication precedes the contract. Itis a let-
ter to Neofit in Halke, dated 17 November 1851 and received by Neofit on the
following day, 18 November 1851, which contains the editor’s indications that
(a) the contracts have been prepared by Mr Ioan G. and are ready to be signed,
(b) the use of witnesses would not be necessary, (c) the editor’s Introduction will
be sent once final approval is attained by the commission, and (d) a reminder
regarding the correction of the manuscripts®.

One other entry, the letter from Georgios K. Protopsaltides of 10 Septem-
ber 1853 to Neofit in the Rila Monastery”, we have already commented above.

According to P. Matejic, who has kindly checked over the Bulgarian materi-

36. Snegarov, Prinos k"m biografiiata, 371-2.

37. Snegarov, Prinos k"m biografiiata, 372.

38. Snegarov, Prinos k"m biografiiata, Entry No. 239, Document #422.
39. Snegarov, Prinos k"m biografiiata, Entry No. 269, Document #498.



Some Notes on the Slavic Translation of Konstantinos Byzantios 513

al for me, Snegarov notes that this document is signed in Neofit’s own hand and
was accepted by both, each signing a‘copy. This copy bears only Georgios’ sig-
nature, suggesting that Georgios kept the copy with Neofit’s signature in his own
possession.

D.LEGACY OF THE NEOPHYTOS TRANSLATION AND OTHER LOCAL
LITURGICAL TRADITIONS

1. Bulgarian
There exist at least three subsequent editions of Neophytos’ translation®.

The first important edition was published by the Turnovo Synod in 1890 (Fig-
ure 5) and is the Neofit translation with certain adaptations, showing its validi-
ty through an officially sanctioned Synodal edition*. The same Synod would ap-
point the publication of another edition in 1909, prepared by a Bulgarian priest
named Ivanaichiff, who translates the Typikon into the neo-Bulgarian language
and takes into account the Greek Biolakes revisions™ In his Liturgika, Rev. Chi-
flianov adds that today the Bulgarian Church uses as its most recent edition a
new translation by the Metropolitan Nicodemos of Sliven published in 1960,
which takes full account of the Biolakes revisions and local traditions®.

2. Romanian

While the Neofit translation of the Constantinopolitan Ecclesiastical Typikon
seems not to have directly affected Romanian practice, it is worth noting that
around the same time the Romanian Church was adapting its own translation
of the Konstantinos Protopsaltes Typikon®. As far as I could trace it, the pro-
gression seems to begin with a translation of the Konstantinos Typikon by a team

40. Chiflianov, Liturgika, 79, 81. I must express gratitude to the V. Rev Archimandrite and
professor Blagoy for his above publication and assistance via our 29 November 2001 telephone
conversation, as well as the Rev Fr Cyril Antonoff of Belleville, Illinois who was gracious enough
to bequeath me his copy of the 1890 Turnovo Synod edition of the Slavic Typikon.

41. Bulgarska pravoslavna tsurkva and Sveti Sinod, Tipikon: siest ustab, soderzhashtii vse godovoe
posigdovanie po chinu khristovy velikie tserkve, I [Superscript a] tisheniema ed. (Veliko Turnovo: [s.n.],
Tipografii KH. Feodora, S. Furtunova, 1890).

42. Biolake, Typikon tes tou Christou Megales Ekklesias, op. cit.

43. Chiflianov, Liturgika. .

44. Appreciation is due to Rev Konstantinos Karasarides, a Greek priest who studied in Ro-
mania and theologian serving the Archdiocese of Athens.
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of two: a certain chanter by the name of Anton Pann® and a priest of the
Bucharest Church of Saint Lukas, I. Calarasano, who are commissioned to trans-
late by Metropolitan Nyphon of Yugoslovakia®. This Typic Bisericii [Ecclesias-
tical Typikon] will be reprinted several times before its last publication in 1925
by the Monastery of Cernika.

Revised editions followed in the years 1949, 1962 and 1976. While a special
committee was commissioned in 1953, only when it was clear that the Pan-Ortho-
dox Councils were not going to deal concretely with the issues of liturgical prac-
tice did the committee go ahead with local revisions. Practice, however, then
and now, is still based primarily on Constantinopolitan practice”.

45. From Demetriou B. Oikonomides, «Apo tas helleno-roumanikas ekklesiastikas scheseis»,
Epeteris Hetaireias Byzantinon Spoudon 23 (1953): 462-3. we learn that this chanter, Antonios
Pan (1796 or - 1854), was a student of the Bucharest Psaltic School established by a certain
Dionysios Photeinos, himself a student of the well-known Constantinopolitan Patriarchal
Chanters Iakobos the Protopsales and Petros Byzantios. Along with another student of the
Bucharest School, Stephan Popeskou, Anton Pann would go on to have a strong infuluence in
the school’s continued activity to Victor Papacostea, (Victor Papacostea, ‘Date noua despre
viata si opera lui Dionisie Fotino’, (Date noua despre viata si opera lui Dionise Fotino), Balcania
vii, no. 2 (1944): 312). He would also become the translator of an Introduction to the theory
and practice of ecclesiastical music into Romanian (Anton Pann, Bazul teoretic si practic al
muzicei bisericesti (Bucur: 1845).) as well as the editor of music publications of Romanian
ecclesiastical music in Byzantine notation: cf. Petre Rancusi, Istoria muzicii romanesti.
Compendiu, (History of Romanian music. Compendium.) (Bucuresti: Ed. Muzicala a Uniunii
Compozitorilor RSR, 1969); George Breazul, ‘Muzica bisericeasca romaneasca (Romanian
ecclesiastical music)’, in Pagini din istoria muzicii romanesti; Gheorghe Ciobanu, Anton Pann:
cintece de lume (Bucuresti: Editura de Stat pentru Literatura si Arta, 1955); Pann, Bazul teoretic;
Anton Pann, Rinduiala sfintei si dumnezeestei liturghii (Buchuresti: kntru a ca tip. de Mousica
Biserireasia, 1847); G Dem Teodorescu, Viéta si activitatea lui Antonu Pann, cu notiuni despre
istoriculu musicei orientale si despre serdarulu Dionisie Fotino, vol. 2v, in I port. 22 cm. (Bucuresci:
Gobl, 1893); Isidor Weinberg, Momente si figuri din trcutul muzicii romanesii, (Moments and
figures in Romanian music of the past) (Bucuresti: Muzicala, 1967); Gemma Zinveliu-Donea,
‘Ani de ucenicie muzicala reflactati in correspondenta lui Anton Pann si George Ucenescu’,
(Years of musical apprenticeship as reflected in the correspondence of Anton Pann and George
Ucenescu), Studii de muzicologie V1 (1970).

46 Cf. Victor Bojor, Aron Papiu, and Stefan Rosianu, Tipic Bisericesc (Flaj: Tip. Seminarului
teol. gr. cat., 1914); Biserica Ortodoxa Roména, Tipic bisericesc care cuprinde randuiala: dumini-
cilor, a sarbatorilor imparatesti si a sfinitilor alesi de preste tot anul., 2 ed., (Bucuresti: [s.n.] Tip. Car-
tilor Bisericesti). 1907).

47.S. Andrievici, S. Liturgica, cuprinzind scurte explicatti la indrumarile tipiconale din Tipicul Bis-
ericii Ortodoxe Rasari tene (Sacipan, Romania: 1860); S. Andrievici, Tipicul Bisericii Orthodoxe Ro-
mane (Romania: 1883); I. Olariu, Tipicul Bisericii Orthodoxe Orientale (Caransebes: 1897); Epis-
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3. Serbian

Serbian liturgical practice seems to have been completely influenced by its Ru-
sian neighbors to the North. I was not able to trace any Constantinpolitan in-
fluence, either contemporary or subsequent to the Neofit translation on the Ser-
bian horizon. The published order used even today, prepared by Vasilije Niko-
lajevic® is based on older, purely Russian, Slavonic typika of the Sabaitic type®.

E. POSTCRIPT

From the information presented here, we can conclude that Konstantinos Byzan-
tios the Protopsaltes’ Typikon Ekklesiastikon was not only decisive in shaping
the liturgical life and modern order or taxis of the Greek Orthodox parishes
throughout the Balkans, but also that of other Balkan peoples, namely, the Bul-
garians to a greater extent, via the Neofit translation, and the Romanians to a
lesser extent, via the Pann-Calarasano translation. The Serbs retained a closer
tie to Russian liturgical practice, as witnessed in the Nikolajevic publications.
There is much room for further research. From a musicological point of contact,
this fact also bears witness to the important part played by the Patriarchal
chanters in the preservation and develpoment of the order of divine service at
the Patriarchate of Constantinople during the post-Byzantine era up to our own
days, underscoring the keen relationship between the Church’s liturgical life and
her blessed psaltic art.

cop Gherasim Serafin, Tipic asupra serviciilor divine, Edition 1I-a, Bucharest, 1905 ed. (Rimnicu-
Vilcea: 1878); Archim. Melchisedes Stefanescu, Manuel de Tipic al Bisericii Orthodoxe Romane, other
editions in 1877, 1900 and 1912 ed. (1asi, Romania: 1854).

48. Vasilije Nikolajevic, Veliki tipik (Ustay Crkveni), 4th Ed. Cetvrto, ispravljeno i dopunjeno
ed. (Beograd: Sveti Arthijerejski Sinod Srpske Pravoslavne Crkve, 1984).

49. 1 thank Prof Nanad Milosevic of the Beograd University Theology faculty for his assistance
and am also grateful for helpful bibliographical information concerning Serbian sources.
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circa 1866.

Figure 1. Photograph of Neofit Rilski
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Figure 2. The title page of the Neofit Translation (Constantinople 1853).
Photo: New York Public Library, October, 2001.
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Figure 3. Page one of Neofit Constantinople, 1853 Typikon.
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Heopur Puncks u r-n Ceopru [IpotoncanTé#zmc ce CwraacHXa A& npe- -
BCHAT HA CABBRHCKH LLPKOBRHA THUOHK APA crenuure yoroBus). Onucpar
ce ycnopusTa: 1) Tos npesol, KEXTO H HErOBOTO MeY4THO M3NABaHe 1ne
crane 3a cmerka #a leopru; 2) Teopru aa nane na Heodur Bbama- .
rpaxcileHue 3a Tpyla My no npesoxa 3,000 rp., xaro rv pasnpenesu Ha
TPH BHOCKHM (doms): MbpBaTa BHOCka ot 700 rp. wue aape 3seamo c
. BPBLYBABETO Ha KHWraTa 38 MPEBOA H C NMOANHCBAHETO HA TOR AOrOBOp,
. BTopata ot 1,300 rp.—MOM NONYYH NONOSHAETA OT NpPEBOAs, & Tperara
ot 1,000 rp—usoM nomyuy ueaus npeeox; 3) Heodur obewasa, o
B3eMe B PHUCTE CH 16 ngwibrvaw 100 peraggacdnooudvov fhifkiov (forw 6d
rofro & 1 doriws v v [larguagymd rvnoygapely yevouryns. deviépas
roin o ¢xdouews) OPHMTHAZ/JA Ha KAHraTa, KOATO iMe ce npesexca (a
oA we Gbae TOKY-IO0 HANPABEHOTO B MATpHAPIIECKATA NeyaTHHOA BTOpO
43JaHHE HA THNHKE), Aa 3aMOYHe Z4 MpeBexaa Ha CTaBSHCKH™ ,HSAllHO
# 16CHOPA3ONPaEMO C UNATA H3HCKBAHA TOYHOCT (ds oior 1e plagnigs
xai civurwibmws ped” GAns wis dmwvovudrns daupeias). KaTo MuHe 10
noiosunara, Heodur we ysemomu Ieoprm, 3a aa zxoiine u B3eme
npeseaenata vacT. ChUOTO 1€ HANpaBH H TNOCAE, WIOM CBBPIH M Xpy-
rata noiosHHa. Heodudr ofentasa owe xa nperaena eauH NbLT Halleya-
TANWTE KOAM (wiiiu), KATO NONPABH CIYynlEHTE B TAX MEYATHH TPEILKH,
ako ce namupa Tyk (B llapurpaxn). raita owegwritjowr. évexpithoar
wn ecyapiorws br’ duporégwy aagedéxinow, énvepmdéta ais (Slws altuy
faoypapals fr Suoiy Sualos ouupunuxels  yedunaos, Modeiow dra £y {xos
U oréun qwnds dogddeuny. :
O Rwrotatovvnvas, Nogufpive 4. 185].
6 Tewgyos Mgwrowairidns.
(Hama noanuc ra Heodmr).
. {Tosa yrosopuxa, 000GpHXa H ¢ GJaroaapHOCT TPHEXR, KaTo MO~
THELPIUXA CDLC COGCTBEHHTE CH NMOXMHCY N 1BE €AHIKBH CBIIACHTERHK
I4CMA, KOHTO Ce Naf0Xd MO eAHO HA BCRKA CTPaHa 31 CHrYPHOCT.

n. tlapurpaa, 4 woemspy 1851
- - I'eoprn [Iporoncaatiiuc)

Figure 4. A copy of the contract between Neofit Rilski and Georgios Prétopdsaltidés for
the typikon translation pulbication from Snegarov’s Prinos k”m biografiiata na Neofi Rilski
(gr’tski pisma do nego) = Contribution to the Biography of Neofit Rilski (Letters in Greek
sent to him) (Sofia 1951) Entry No. 237, Document #420, pp. 371--372.
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134 GO U H I ReTROGAITHIEAY
PHOVEINOAY T BHHEYN CHO O-HOTPGLRANK p
BIAV L, LG raurrnes cAaleeHiau :
PIOELUTL YORITORED BEATTRIA 4
fEPREE G Pocnon'k |

PALOBTTHO M

g

»

L emécTrermons  noieTiibh 1 Beafikomy i i"(l‘ve.\f
U0 csoans oS CEAIEHNMA MOAHTEN  RCE\dIIHK
AJNKENCTRSETA GRIEATH 1) nehpec'ﬁu)lb’ gebava no Béak wivu
Ao ARIInA, Redtpaaea [dcnona i ol-uordoiprina wa
fava érw. Tavonkiys ko uek wnrie nenpecrdnnaa wheoa
Eern, 11 HEMSANIAA  ADMITRA, ClECTR  CAAROCASKTE, MOAENTS !
i osaareyapéie vz B6rs, sa nenapenénnoe ér REATIMECTRO .
1'1'nps,\\§,x,poc'rk HOBAAPOCTR, W ) IAWE KA HAMRA GESUlic-
AdaA B Kealiiaa tadroA'hAnA, Gre ndws aawhiparders. .
i Hldveas  Bomécrrentimibi raardaa:  Henpecrdnnw. monal-
veea, W ke kaaroNapives (i), Gemd ke akas aoarir-
KW NE GiEW Ha éxmek TSl i nenpecrdnnw o, 1 Snppnw
coREpILAEMN  KRITN Na avherhys  we 1RO kprmendyn -
npE BRIy 0 e RO € AHin0fi i1 TOHIRXE NANEK AN BBAN-
HXA, 1 AApdEnil pdalag  DPIEMNETE, B KOKECTRERINI
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Figure 5. First page of the translation of Kénstantinos Byzantios’ Introduction to the
Ekklésiastikon Typikon, still being published in the 1888 (Turnovo) Bulgarian edition.



